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who she was. ‘An act with no real
sense of who they are can quickly
come off the rails or not even get
on in the first place.” His definition
of the role of the A&R should be
the standard used by any music
business teacher.

One of the most interesting
interviews for me is with Tim
Levinson (Urthboy), who has
pioneered hip hop in Australia.
He was the only person initially
working in Elefant Traks, the label
The Herd put together to enable
the release of hip hop records
here.

Every interview is useful to
anyone looking to break into
the industry whether as an artist
or as a person starting a small
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music business. Samuel Folder's
questions delve deep so the reader
finds interesting and worthwhile
insights from these artists and
experts from the industry. It helps
to know that it is not just talent;
with single mindedness, a sense of
business and after living poor for
some time, one can have a career
in the music industry. It's one for
the stayers.
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Indig-curious. Who can play
Aboriginal roles? Jane Harrison.
Sydney: Currency House Inc., 2012,
64pp. ISBN 978 0 9807982 9 6. This
is about theatre, not music, but the
discussion has relevance to music.
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